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Fe /21
..é‘ next thing that yeu have te de in this regard is |
te try te set things u; se that yeur life is net censtantly S
deveted te the  recess of making meney, because as leng as
" the object of your werk is financial resunerstien the werk
itself becemes cursed and the sanctificatien ef the dee,
the sacred act, the sanctificatien of the mement is tetally
aberted, when the ebject of tie werk dene is ne lenger the
work itself, it's ne lenger the passden, the creatien ef the
preduct, but the ebject is the noney. Se yeu ferget abeut
the meney and you jut that aside and that becemes = sert of
side issue, and you learn veriews ways sctuamlly ef getting
éleng with less of it and less of it, und this is very, very
impertant. /nd I think that them yeu can begin ereating 4
things, in the theatre anyway, that are net made with the
idea that they're eventuslly geing te be financiaaly
resunerative and yeu can begin te werk uutmlg The
perblem which I think en the ...Ne, I'll ceme back te that.
S we then carry en this ebject of the cellectivity
beyend the surfuce structure of the basic ecenemy, because as
1 uyEo_ divide neney and livex as a coiloctivity ecenemically L v /‘
in & way is enly part of the very desperate need that men
have, thut jeejde have te livex creatively in cellectivity.
Te establish o« situatien in which the individual is net
sacrificed te the cellective ner the cellective te the indikidual.
Se then it becemes necessary te curry the aspect ef cellectivity
inte the work itself.) Se that we havetried in eour rarticular
&« &sphere, small as it is, but merely as a matter of werking eut
.' our ewn jersehal lives tewurds salvatien, te destrey as muah
s pessible the aegis of cutherity; te get rid ef ayself, e
that is I have te wither away as kind of the feunder and
directer, und the jursuit became: Le de you make a play,
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really, witheut the sutheritarian demain ef the Directer,
the Designer, the .uther - 1 sheuld jperhaps have seid

iuther first - the Leading .cter; and hew de yeu estahlish ¢
s situstien in which the singularity ef the individual as ®
semeene whe deminates a greup, even in guiding them, can be
dene away with. ind eur inreads here have been very serieus
and I think jrefeund. I woeuld met ssy that they have been /)
f tetal becsusefwe have se far werked en three plays, twe of K 1 \r/,

which have been tetally created by a greup eof apyreximately
25-30 peeple werking frem the very basis ef "what shall we de,
how shall we de it, what constitutes the creative event and
hew can we make this creative event happen?”  ind then
everyene has perticipated te - frem each accerding te his
ability, whatever he has te centribute te the mise-en-scene,
te the perfermuness, te the degree te which each acter can
perticipate. We've dene tuis with a tm called "Mysteries"
and a thing called nprankenstein”, And the mise-en-scene,
the directden for "intigene" was afain semething which was
crested eut of the werk and the fruit ef impassiened discussiens
and psychdedlic imprevisatiens made by 30 peejle. In beth
cases we - tewards the end we feund ourselves harrasses by time
in cenjunctien with meney, that is there came a certain
peint where we were helding eut as leng as we copld te
see the cellective exjeriment threugh, we feund eurselves
harrassed stmbytiunndnuxuulutou of us kind eof
gathered tegether the ferces te defeat, if we ceuld, a
very strident Mammen. That's why 1 said that we maybe
paven't tetally yet had & chancekx te werk threugh eur /
exyerinent thereughly. Et we are atill in the state of > ! ’/\)
struggling te create that space and that time and that
situatien arpimd eurselves when we will be able te say that
this perticulear werk ef tiestre art has ctarted frem a
' cellective, neurished iteelf en the individual coentributiens

'
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of members ef the cellective and flewered as a thereughly
cellective visien. The end eof 2ll this us we knew it new
of ceurse is ehly a part ef a centimueus cycle. VWhen wve
have reached that stage we den't knew sthere and hew wege en,
and hew it widens. Once we have experienced the thereugh
jey eof the tetally cellective creatien, then we will knew
yerhaps whether we want te stay there eor shether we want te
centinue widéning the sphere cemehew. 1 imagine it will
prebably be mere concerned with making what we are creating
sinply mere mtonﬂﬁ
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in which yeu find yourself liberated eneugh #e that yeu can

werk and create ceeperatively with anether persen. It is ~

necessary in a certain sense te surrender yeur identity snd
te take en the identity ef semeenc alse. /nd alse it is
necessary te surrender yeur identity te se meonw sles, and

in the greup enebegins te find very &mmg strange things:

yeu begin te find yourself speaking threugh ether peejle,

you find ether yeeple speaking threugh yeurself. TYeu find

a ferm of cemmunicatien that yeu had net jrevieusly ex;erienced.
ind yeu alse reach fatpeint in discussien and werk and
imjrevisatien when yeu findth.t a peetry mere vaulting than
your wen begins te emerge frem other purts and ether
sectiens and carries yeu aleng, and the jey ef beceming

part of that, the Peling that it is jart of you and yeu jart
of it is almest cxoouiv_o) nd 1 spesk new almest in a
sert of missiemary fashien, because 1 havehad the pleasure of
this perticuler kind ef anguish, and I siaply say te the 50
pesple that are here right new that if there si eppertunity
fer yeu in yeur ewnk tiume and yeur ewn werk te begin te -
perhays seme eof you hove already much deeper experiences in X
this particular area than I, but ;orn;c"aho what 1 say can
enceurage, & little bit, te ge further in the jrecreative
jeys eof the ceejerative. i

.
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1 den't lknew at the mement, but we did talk abeut it, and we
talked abeut it in tuese terms. We talked abeut it mestly
en the basis fe the recpensibility te the persen that yeu
leve or have leved. ind we talked abeut it en thebasis

of the anmeunt ef things that ene dees in this world that
Rill a persen a 1little bat. Vwe've peen tlking abeut this
recently. 4nd 1 use fer an example - I'll try te be very
brief abeut it - & very simple thing, which is: we did a
scene in which & persen's bedy was taken by the rest of

the greup, and the rest ef the grouyp did anything they
wanted te this persen's bedy. That is, they ceuld twist
the head off, they ceuld bend its backe.. the persen in half,
de anything that Shey wanted te this persen. It was a
ritual act that we perforned, and we found tnat it is
semething that we jrebably will - may use in this thing

thaet we're werking en. ind at the endm of abeut - 1

den't knew the timing of it = 35 or MO ginutes of this ritual,
the 25 peejle were in & state mxf mx eof real exhaustien

they had really run eut of t eir inventiviness and everything
that they knew te de te this etuer ,ersen, te bring this
persen out of a state of - well % 1 den't knew quite

hew te describe the state the persen himself must ge inte in
erder te transcend this. 1've dene it smyself, it's a very
far out, a very flipyed eut exjerience. it was ene of

the mest sotenishing physical ti.ings that ever 2yx happened
te me. The spectaters etC. reclly didntt think that 1 was
geing te survite, eor that this firl was geing te survive =
we did this thing with & girl. But we beth did and we beth
felt that we hed survived, that at thex end of it we were
tetally streng snd fwesh and we hod ne preblem; ImEE becauce
there was a physical relatienship, we'd maintained =
perticular breathing pattern which wes essential, we
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established an identity by the repetition of « seund which -
beth of us chese different seunds - wewent inte a state

of tetsl passive resistance; but we felt cemjletely at ene
with 2l)l eof these whe were werking en us and deing things te
us. I felt that when ] came eut of that experience, that

I hed gained a yeor of life, that my bedy, ay ergans, things
had been awakened in me, 1 had been entembed, 1 had expanded
- it was 2 wry gmx glerieus thing. That evening, walking
threugh the streets of Reme, seme cats driving past in a
car as 1 was stepping eff a curb, came very clese te me
very deliberately, henked thes® herns, made a very wild
Epvigy et criie etk diom itk ke sk tmtmnnt o gahig ychndk
seund, and I jumped back ente the curb and was tetally
sheek up by it. ind I realised that at that mement my bedy
had gene through - that the bleed vessels had centracted,
the nerves had extended themselves, the adrenalin had flewn,
my stemachy had tightened.



aight ba usable, but nrefer not to.
Then, a long section that sounds unusable.

(1an ‘ho complained about ns shooting)
eseesl have the impression that these seminars, these little groups,

are the life of the Congress, as well as the mornings, and we don't
want too manyXe¥: meetings like this because we can't &alk to one
another., 1llay I nake two other pointe, since I've got this bdbloody
thing, which is such a horrible thing, A, we've space on Thursday
evening (and he continues in this vein) secondly, the thing we
haven't had in this Congress is a dit of music -~ is there agy place
for any 1usic cceee cu?

(good quality)

Ginger ....if tle circle was in the centre here, what would be the
distribution of spealers? Iere there are 15 ;nenkon. everybody'se
speaking, the density of speakers is enoruous here (everybody breaks

in to say sonething) cuT

797 thing on organimation, but bad quality.

Ginsberg offering to do chanti singing

Girl next to Uinsber thought pecple were so violent towards each

other, T ¢t % they were funny.

(Living theatre)
eescsniow in oxile in BEurove has Tust arrived, and we're going to start
ourseninar alout the relevance of a new kind of theatre to the things
we've been discessing since the begianing of this congress - this
senimr will start now, in the annex. cuT

4
(living theatre man) : ... in thid area, the oructical work that
one can do at the nonent is evasive, but perhaps it begins with the
general assanlt on all of the culture, so that we begin to wealken the
fabric, to weaken the ties and the lines that keep us constantly
enthralled by the noed for money, If one can begin to break down
in the consciousness of man those things which make him believe in
the nee’ for it, that perhapa is the first atep. when one begina to

.
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whow or other the notion that XX a potential renewal of
.8 1s necesscory...{nike sound) CUT

eesmoney 4a, I think,.tbe.thing which, like authority, puts the

lie in the mouth, I think that one finds for instance that 4n the
business worldd that lives really on credit, which is a lie, and it

puts into the mouths of daily speakers constant destruction of the
whole glory of the word because it constantly is making pecple ¥

lie. One never tells the truth in business, because one is EaX
alwvays trylng to get sore money, mad if you are aluays trying to

get wore money thers are ceptain things which mmet be kent secret.

The secrot, the dark arens of the world, these rysteries have to

be exnloded, the 1light has to be broight there. Ihen we speak

the truth T think it sluays pote a little light in these secret

places, an? soretines T think that the impoetance of so:e of the work
that we do on the stage is to try aad say om the stage something that
is true an? somsthing that we know is true. And if we really have a
belief in this, and we are really teying to 10 .... what we are saying
on the stage, then we have a right to say :I.t on the stage, and &f we
say it on the stage, we have 2 right to do 1t in life, that again is

a rart of that destruction of sevaration between work and life that I
spoke of surlier. But I speak of this particuler battle azainst money
because I think that the time dictates to ns thut now we have to begin
to talk about this, we have to begin to talk alond, ro that peovle know
that vhen we talk of a total assanlt on culture and when we talk of a
society t'at is free, that this must be what is really ..nt‘, and
that his is really very much of the sudstance of what it im about.

cuer

Ginsberg at phone: (ehanting) teleplhione system doon.'t even work -
broakdown of all machinery -  (dialling) (talking abo 't his proofs)

Living theatre man walking aro:n’' and testing accoustics (sound good)




