WALLY SEROTE (ANC cultural representative). May 22, 1989

Wally: I azrew up in Alexandra Township, a township Just outside of Johamesburg, and
I recall that we had a cimema there, to which we went almest every weekend, and most of
the films that we saw were Awsrican movies, cowboy amd Indian-type movies.

I grew up in Alexandra, and in Alexandra we had a cinema, which we went to almost
every weekend. Most of the movisy $hith they showed there were Cowhoy smiidedian, Indians
and Cowbeoys, now and M there would be, you know, religious movies, and
things like that. I think that those zovies in the firet instance portrayed to us what
the Vest is. Ve saw what America is or what western civilisation is;those movies. Dut als
because western civilisition was somsthing which ome had te aspire towards., So it is
according to that we tried tc become westernized, if you want tc say that. And the result
I think is that precisely because it was what I gall Pang-ban; type mevies, they served to
fuel a lot of mangsterismjamongst our W always aspired to be the in
those films, I rememver people like Cene Autry, Johm Vayme, Tarzan, ete. JThis is very
curious in the sense that once I left Alexandra and and went to the US, it became very
difficult for me to distinguish between real American life and the movies. First of all
one saw what one heard, Amerigan twang, very familiar, but one had ondy seen it and
witnessed it through the screen. And of cowrse bLoing in IV, one leoked at the police, and
one couldn’t differantiate between them and the cowhoys., Avd many other things which one
can talk about, especially if one arrives in the US vory eonscious of a rasism coming from
an apartheid country, it's very easy that you feel that you are cnce more relivin:, you kno
Cowboy-Indian feelings, but, you know, instaad of horees and cows you are using cars and
there are traffic lichts. Yut you feel threatefied in the same way that I would think
Indians were threatensd. S50 to a certaln extent, this ie the image that one would have of
the West, besides the glitter which other films shewed, besidos the dream, you know, that i
is possible to be, to acquire a fortune, it is possible to beocome farmous, it is possible

live in a world that is extremely wealthy, there wus that part too. Dut I'm sayi thi
to say that I think that the fact that movies which wore exported to South Africa, to Afrie
to the Third Vorld, I would suspect, they did -

(Telephone breaks in)

Q. Did you come expecting racism in US?

Tvally: Well, you imow, the important thing is that, what I was trying to say is that
Cowboy-Indian movies I think wade a very important metaphore for how one looks at America.
You looked at America in terms of the hunters and hunted, and you knew that both ways

were humn beings, which medmphor fitted very well with our lives, because that's how one
grows up, feeling hunted. Put also, there is an additional thing, you see, on the cne side
you see white people hunting, on the oiher you see people who are nct white being hunted, s
again it fits in well with how you undarséand the world to be operated./ The other tiing is
that you begin to understand that whatever else is shown a& being wealthy belongs to white
people, which means it reinforces, you know, racism, and reinforces oppression, reinforces
exploitation of peoples. Dut you see it's impertant to inmow that as a black aperson you ki
the side that you are on. And I can't actually reasll the sctual filwms, but I know that
whenever I saw black Awerlcans acting in films, they sctually reinforeed the position that
I knew belonged to black people. /So what I'i codng ©o say is that gene then comes to
understand how Vestern civilisation ie structured. It is etruotured on the one level in
terms of the hunters and hunted, it is structured in terns of power, mesning power belongin
to white people, and the pwerless bz those whe are not white.[ It reinfeocees positions
of poverty for those who are not white, it reinforces, you know, fthe question of the side
that has to continucusly serve, and the sidathat has to comtinuously be served. Masters am
servants, masters amd ahvea._] By the time I'want to the US, I had read many books, especial

by Afro-imericans, and I had come to underssand I think very gell the question of racism,
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and Afro-Americane articulated this very well. Writers like Baldwin, Imirid Baraka,

John and others, Tony Morrison, many writers one had read by that time, so I -
~  what was lacking from mys side was the actual experience, mentally, pshchologically, I
knew exactly. So even when I actyadly arrived in NY, NY was not strange to me, I undersbood
perfectly well how it functioned. So on the one hadg, the mistrust, suspicion that I had
about America I would say was introduced to me by movies, precisely because I knew tiat ther
was no way I could be white, and as a result there was no way that I could become a hunter,
of human beings. But also, through literature, which then aréticulated the position of the
hunted, in one of the world powers of ths world, I was also prepared to understand and defen
myself and be able to move in those streets. Fut the most idportant thing about what I've
said so far is, growing up in Alexandra, having experienced film as I said I have, having
been armed by Afro-Amerdican literature and South African literature, African literature, to
know there is no reason why I am the hunted, then continuously you wanted to take a position
among those who are hunted, which means, whatever skill you are going to learn, you wanted t
learn it on behalf of those who are hunted. [This is why for me I have never understood, nor
have ever believed that there is anything like impart.ialityphen it comes to film, I
believe very strongly that film is informed by how we are socialised, by the education
that we got, the civilisaation that we come from, according to that we make a decision as to
where we point the 1315,_]30 when I arrived in the US, initially I was going to study writin
but I discovered that there was no way I could learn writing, I'd done whatever I can

to continue to be a writer, and I realized, being in the US, the

powerful medium that is film. It's very powerful - btut alsoc I was atbracted to it by the
fact tahat it seemed an art-form that can break all kinds of barriers. If it is shown, it
brings literature, theatre, it brings almost everything one time into a place. And
according to how one wants to use it, you can educate through it, or you can reinforce
prejudices whatever, but I recognized that it was a very powerful media, and being a creativ
person myself, I was extremely attmacted to it, hence my studying it. But even as I entered
it, I want to repeat that I entered it strictly as knowing that whatever I learned, I must
eventually learn how to pitch it among the humted, so that the world can look at the hunted
as they see themselves, and that the hunted can look at the world as they unieretood‘.it, and
see it as it is. And both I bhlkhvE believed then were cntering a completely new arena,
if one succeeded in learning the crafts, the crafis of the art form. One would almost have
to relearn, you know,hemttinputhbhbripbgodmengn;; the oppressed, and how to use their
experience, their knowledge, to point the lens.
Q: What were you able to do with your studies at Columbia?
Wally: Unfortunately, when I was there, which I think I did it for two years, because the
first year I was in writing and then I switched on to filming, in the two years that I was
there I made a film, and even then as I started doing this, it was almost rebelling from how
I was being taught how to make films, I had partichipated in many other films which were
bking made, and one can break these into several categories, into on the one hadd exploratic
of sex, on the other, modernisation of Cowboy and Indians, on the other, exploration of,
reingorcement of what America is. That's one set of things. The other was that I had to
continuously tell myself that if I were going to continue to make films among the hunted,
I would not have access, first of all to the funds that people had when they were making the
films, Certainly I had to continuously tell myself that I would be working among people whe
up until then would have seen film-making as something that comes from outside. I would
have to relearn that people see themselves as part of a film-making process. O5o when I was
. making whether one would have the equipment, whether one would have the money, one

would have the reeources among the people, and also one very important thing, which one alsc

realized was, how in the film is made, is one going to mkke the greakthrough so that it

becomes not a film coming from the Third World, but a film contributing to civilisation.

So as one was learning this, wne was also becoming very conscious of howrﬁlm-mking is in

fact a very exclusive art, you know, is very exclusive, prohibitive of nosE:/ And at that
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point I made a decision that, how to make filus, how %o make low-budgst filus, how %o
almagb cobbtinuously Sry to oppose What Hodlyweod says filma are, you know, the glamour,
the expenseg,2te. Yo I did a film about one person, and said to myself, This person
beinz in MY, everybody else in INfwill hecome the actor, whether they like it or not.

They aet either to reinforoc this person's story, or to nazate it, wiichever way. Abd the
story line was soncbody who has ieft 5S4 intending %o learn and Lo go back to fight., And
realising that this wers not possible. And trying to define alternatives to that. I
finished the mevie, it was about, what, two howr thing. Unforvunately, I looked at it then
when I was in NV, I've nevor loovked at 1t sgain., Then I had %o leaws NY in '77, when I
really felt that - i'd bean there for three yoars then - I fslt that il I wae going to
becoms a filmemaker, I had o begin to be, you know, in the location where I wanted to make
filas then how to do that., I arrived - I could not go hack to SA, so I landed in Fotswana,
and I discuseed with people in the wovement about tids., And as I said, peinfully and
unfortunately I discovered film is very exclusive, you could mot give it priority. So
instead of maidiny filaus I then worlked generally within, among cultural workers. e founded
theh an organization called Mir Adensange, walch in my fiew was very important, I think
if one had linited cuesels vo dealing with filum, one wouldn't have paised ke hnowledgze
that I think I ;ainedgehrough looldng at eulture first is the Lreadest terus, and secondly
looking at it as to how Shal Lroad definition of cultws is expresssd Unrough the different
art-forms, ¥Pecause we created structures which were wint to use all the ari~forms, film,
theatre, writliauy, palnting wanbed Yo know. Fivrst to learn tho ovail of it, the
aesthetics of ail the art-forme, and try te articulate political aspirations throuzh this
cultural expression. 060 une tegan Lo have a wery wrowd poinv of view, in terms of how

one approashes auy art Tormeirom thet group., Vhen we tried to meke a film using Super-8

- I was direstiag Guis tling - albowt 2 freecdom & jler wiw survived the massacre in lMaseru
end gets to Pebowama, vhe exercise for me was very iumportant, Lecawe continuously, as I
wag saying earlier on, first of all we had to say to ourselives, you lnoew, we must never
under any circumstances use Hollywood as & point of reference. So we had Lo use oud -
define our referonce point. inG jwur reference point was that =t il times, whatever

any frame says, il must ve uble te articulste Lhe newness ol a ifreedom flighter amonz an
oppreased pecple. Vhat is This? At the same time, challenge the concept of hunters and
hunted, at the same time try to aefine what is it thai differshtistes between a freedom
fighter and a verrorist, which means wpst is it just that one ¢an M nt for. And the other
thing is that we were using people whe had no training as actors, who believed that somehow
they can bevome aclors, but their point of reference of course wae still Follywood, so we
had to battle tiwougd: unat. I vemauwber thal at every pouint when we were preparing for a
shoot, we had w discuss very exvensively each characver; ami try (e ask owrselves, you
imow, put what I way vail & consciehme around us, for instence, suk ourselves, If an old
woman who has never been to Ghe wovies sccs this imapge, what would they want to see?

If a youngster who has seen many American movies cumes to see this ami we want to change
that, what should we do o change it? So for every shoot we ormnizod what I nay call a
"eonscience workshbp", to try to create a conscience for ourselvesywhich would guide how
we do this. We finished shooting it, but unfortumately we ran ouwd of funds, so even now
that Super € tnlug is stilli in cans. I think that those were the two moments when I tried
to put the skill that I'd learnt in Columbia, you know, inte practice. Obherwise I have
continuously malntained & greac inveredi in filw-making. Presently, especially now being
here in London, living here in Lomion, I'm wuite exposed teo films, the 7V, olec, ete. And
of course I continucusly ask more or less the same Questions that I was asking., Firet of
all, you know, I've heard a lot about objectivity, T've heard & lot sbout impsrtiality,
that's one set of position or principal that one wants to discuss. I think at the present
moment it would be correct to say that generally speakin;, historically the world has had
to put high on ils agenda the question of democracy; and then the third point would defim
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would be about where I come from. Thore is a slogan that has emerged in 5A, which at one
polint I think it is correcl to deseribe it as an indictment against hunanity, but at the
dume tiwe it's a vewy oplimdetic position,Zdven the way the world is prosemtly. Ihis slogar
is,"Freedoa or death’, waiech has eumerged in ver. flerce battles in Si. low, in terms of
filulag, when we talk about objectivity and dspartiality, sy question is, What do we mean?
Dupartial to what? 4Amd is At correct to use tueo word “objactive”, or "heins obhjective”,
er"objectivity” as weaning "inmability to tehs positions®. Hecauso svary tiwe I've heard
te word “objeetivity” or "impartiality” is when those people who think they have a2 case

to bt sefere the world went to put it, thea I hear the whole ostablishment, filw
establisiwent, tallking about isgerdisiity. I'11 give you an azaupla. Quite reeemtly I was
dnvolved, imdirectly and directly, in & programme thst wis golng to explore the eisnificance
and meaning of the eultural boyeott im 54, I did this, I wss involved in this, precisely
pecause I an the represemtative of Lhe dopartuenit of Lrts & Culture of the AN here in
lopion. And many people who had zone i 5S4 ©o try and undersésnd Wils, people told thesm,
vefore you som o us you must First consuldi with the ANC, and this 45 how I came 4o be
iavolvad. And of course you see for us, wach We Lalk “he_gultural. bayooti, we talk
about il in terms that we look ab it and say o ourselves,/Fos olose tbf 300 years, 757 of
mammutmofsammmuwmwmum,mmmmtmbadqm
of histary. 257 acted as if vhey were vho only poopls living im Si. That 257 ia white,
v 757 is black, /A cultural boycott of course Lo a weapom against the 267, and for them
‘o davelop a conscience about the 75% theytve excluded o partdcimate. Hut at the present
weaeat,; bhe sltuation mas shifted, vhe 757 has shifted the yeivds of reofarance in SA. They
are now in the fovefront of defining a new SA., A4s they do 9o, they also artieulate it throu
different cultural manifestations. 5o we were seying, we asuculd fiad & way of ensweing that
e conmtinuously use boycobt as o condition, as & tactie Lo ewnsciantize the 287, A% the
saie time, we should use the buycott to emcourage the sugresslon of this new SA enliure.

I revember in meny diseussions that I had in tsying to ¢efime how this men shont,, firgt of
ail I was saying, it's very iupartant in Si to Lok that when you mo theve, youp poirt of
reforonce wast necossarily be the organizations wiiich pocple have arasted for themeelves to
articulato thioir aspirations, »ub also to destroy apavbheid. It's vayy Ligportant., And
secondly, I keph saying that you camnct divoree, you koow. those argandgaions from aven the
Alile Now, as soon a8 you say,that, eerrecily peopls say you articulate a politicsl poaition
Lub they thon say they want a political position opposed to that, %o give impertiality or
objectivily %o the eonvust.

Setheque»um&tgtmubmmm. ~ FI'1l @ back again te the wetapher, the hunted
and the huwers. \If we say, on the one hand there are auman aeings who ave hwters, on the
cther there are husan beinge who ave the hunted. Hew Goos ono heosusd onlective®in o
citustion like thati Ur how does one become ispurtialf It's a guestion that I've zeked
ery wepy times. IU's a quostion thAb I have cowe to belicve it cun ouly Le wnswered by the
succesges of the hmnted vo-dafining the world, and peviiaps in that procese tho weole concept
of Lspartislity and sbjectivity will ve re-deiined. I den't see auy other way ovt of that.
i'w saying this also bogause I recomize, as I said earlier ém, tiwt wactber the wokld ldike:
it or not at the prosent moment, it hae to desl witi a very very old ooncept, whiek has beer
digvorted, wisinterpreted, to fit in tbe position of the hunbsra an’ the Jmted, and this
sonsept ie tha concert of demosrecy. I thiunk this concopt Las come once more very bigh en
the agendg, and it is the hunted who wust contricute o thia definition. Wiether the wodld
m»atwmt.msumtumwmpm_]

S0 I would like to fit in file as an ari~fom jute, you unow, this sord of poirt of referen
that I was putting forward. There is sowething that ia called the Third Verld, but olso I
think tiat the Third World does exist in what hae beew cslled the First Wordd, ind T think
the dofinition of the Third Vorld, whether it is within the FPéRst Vorld sr outside of it,
must necescarily wean lack of democrasy. Which m@ens what? Which nesng, luci: 0f partieipal

\
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of the people to make decisions about how nature which surrounds them is gelng to be used

for their betterment, I would like to define democracy that broad. Of sourse, for people™™.
make decisions like that, they must have certdin rights. Iights to education, cholce of
what they want to do, rights in who represents them in malking decisions about what type of
education they will have, what kind of health facilities they will have, how thgy relate to
them, ete, ete, cne can go on and on about this. So that in the end they are ensured a
better life, and they can ensure, they are in a position to ensure a better life for those
who come aftertthem. Now Third Werld, I think, for me, when I define Third Werld, it means
the lack of this democracy. ILack of thie ability W make decisions, and this lack ie
defined and imposed legally by the huntess. Now, first of all, wha it means is that people
in the Third Vorld camot make filums, i7 we take this comcept. It means that peo in the
Mrst World muet maks f£ilus about this Third World. And I said earlier on that|the directio
which the lens pointe is informed by wmtls cducation, socialisstion, sympathies, understandis
aspirations. I do imow that there are people among, ir the First VWorld who are great
defenders of democracy, I undorstand this, and I think there are film-makers who tgke that
position. DBut I still think tist it is very importani thai film-melkers within the, 1d

can also hase the rizt to point the lans the way they want to point it, and eventually be
able to express anywhere in the world through film, how they see themselves, how they see the
world. | Put of ccurse I'm defiaing a very big problem as I'm saying this, it's a very big
problem, because it's not happening, things are not happening like that. We have seen how i)
latin America cinems nove started, aund in my view it defines precisely the problem that I wai
defining now, Ve have seen how espeeially in West Africa poopde have tried to make films
azainst great ddds. We have sesn how in the Firet Vorld, those £iln-makers who are a
conscegee of democracy have tried to meke filme ani have had te define something called
independent cinems. Whieh meane I'm dofining here & strusele to articulate aspirations of®s
majority in the world, and the guestion that one asks is,WBhy should it be a struggle, if in
the first place, 1. They are in the majority, in the second place, according to democracy,
what they would be fighting for would be just - why must it be a strussle? If it is a
struggle, what are they struzgling af@inst? I think, if we use film, thoy are struggling
against images which reinforce the correctness of luck of democracy, which reinforee prejudi
which reinforce bepadly speaking, reinforcesand defines this exclusive civilization, which 1
a eivilization intended for the few. I'w defiming it this way to say that I think those of
us who are film-malkers, who are whihin the broad spectrum that I've defined as Third World,
whetBer it's Third Vorld outside of the Fdrst Vorld or inside it, those of us who are inside
this, I think it has bocome very wery important,empecially now, to define our battle to
articulate the truth as a battle and as a struggle, because once we come to terms with this,
we'll then come to terms with first of all what is up against us, and seconily, what we have
to do to battle against it. Put also more important it becomss 1mpor'iant also to understand
that what we are battléng for is just, in the conmtext of the world. , One experience that I
had when I was in Auerica - I kept asking mppelf the question, If America is a world power,
and if Ameriea is & mreat defender of civilisation, and if Awmerica is the wealthy country th
it is, and if America sots standarde of livigg, why is 1t thal one can 8till discover ignora
in America? I mean, to come from Afrieca ard arrive in a world pewer, and still be able to w
- I'm speaking very generally here - still be able to meet people who wender whether "
African got out of a plane and wore a suit, when before that he was wearing a skin,
problem, there's a very serious problem. You'll still meet someone in this world power who
says, wonders, whether you'll be able to live in a house because they up until then they
understood you to be coming fwom a tree.| And one can go on and on with metaphor and examypad
of that mature. You see, when one confronts this, it is very frightening, especially if you
confront it in a country which is a guardian of civiligation. It is very frightening.

Pecause it defines very dangerous ignorance. Sb I'wm saying, this is the st ~ T thi
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one definee in terms of film-makers, but also broadly, in terms of the Third World. I wee
to move from that to go specifically to South Africa. You see, from the time when I was
little, very young, I understood that hhe world is totally against apartheid, I understood
that the world had defined apartheid as a erime against humanity, and also defined it as a
threat to world peace. Recause I thought that the world was civilized, and because the world
had defined apartheid in this manner, I sincerely and honestly believed that the life-span of
aparthedd is very short, must be short. If, you Inow, the odds against it are defined in
terms of the world, PBut then one grows, one travels, onc undersénds, and of course one
beghiadl to wonder what 1s the meaning, that to start with, apartheld has lived on, and on, and
on. Andthatataoertainpomthepeoplollhomﬁ@tingamimttheworm,whonuthue
had as allies the world, have had to define their fizht in terms of saying, Ve either are
going to be free people or we choese death - it raises a very blg question for me. For me,
one, as an ordinary human being, for me us a pelitical aotivist, for me as a creative person,
it raises mne msjor importamt question, and it is this: Vhen does humanity accept its
responsibility to destroy evil? It is when what has hmmde humanity is able to do thie
And I can raise this ggesstion precisely because, you kuow, huanity has cone through two
world wars, and we all know these two world wars were very eostly, very costly to human life,
To human life, nature, civilization. In fact, these two world wars are an indickment against
civiligation. But besides the two world wars, there have been many other battles which have
been fought, which have indicated one simple truth, that there is not one single human being
who will accept to be oppressed and exploited, whd will ve denied to live., Uhy?

Why ie it so difficult for the world to learn this. I mean, at the present moment you look
at the situation in SA, you look at the situation in the Middle East, you look at the g
situation in laetin America - you can & on and on like that. You hear the same voices, same
voices, on the one hand you hear voices of hunters, extremely articulate, living in the 2lst
century, in every respect, articulating their right to become nunters. The situation has
changed in terms of the hunted, in the sense that they have had to learn, from being the
hunted, new methods of articulating the justness of what they want. I think it is a

challenge for film-makers to look at this and 8ay, I think generally speaking human beings
have made great achievements which have been defined in the same way as eivilgzation. Ve have
achieved 2 lot. But also unfortunatoly impoverished this civiligation in the sense that

we have excluded millions and millions of people from comtributing to this eivilization.

The fach that at the present momont the question of democracy is 8o high on bhp agenda I
think is very important for film-makers in the Third World, filu-makers in the First World
who are in the independent filn-making wedia, to use what I defined as this very powerful
Bedia, filu~making, and say, How do we utilize both the positive experience of the Third

Vorld and the negative experience of the Third Vorld, to contribute to this ecivilization which
mst contrilute to our understanding of demoeracy? In SA presently, film-makers have formed
an organigation called Film & o O gation, and one has listened very carefully
to what they are saping, can see on the one hand as they define the ideauls of this orgzanigatio
how infact the definition of the idedls are a definition of struggle, and cal also see the
odds pagked against them. Presently there is & feelin- that has come out as this organization
was belng formed, and cne of the members participated in this £ilm,/MAPANTSUIA, which in my
view created a point of departure from what up till now has been defined as 5A film, I say
486 because I feolkhat first of all MAPANTSULA was dore precisely because it used reality as
its point of reference, in terms of how they budgeted for it, in terms of how they chose
actors, directors, in terms of how they wrote the seript, in terms of how they had to adjust
to the fact that they were going to shoot this film aBadnst the background of very intense
repression, and they had to find ways and means of circumventing censorshipg repression,

police brutality, and eventually cams up, emerged with this film called wm-aum_.J That was
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one set of struggle thet they had to fight, and I think they've won. | The second was how they
were zoinz to ensure that @ffch frame of this filw consistenmtly ani continuously articulater
the position of the oppresssd, pesition of the exploited, which means the position that wamix
to comiribute tc the totality of civilization.[ There are many flaws in the film, precisely
because it was a low-bmdget filw, ete, am was the Tirst film of these people who were
waking it under these comiitions, but generally speaking, I think it raised very very imports
questions ahout film-making,dteelf in the Third World, and it also raised very important
politicul issucs, Vhere I felt it flawed a bit wos,I think political positions should also t
inforzed by humsn ralavions and human experience. To a very largefpaxtent this was dore in
passing, in wy view, [‘E precisaly becavse it has positioned itself among the hunted, and
looked at the world through th*yel of the hunted, and looked at the hunted throush the eyes
of the hunted, in that resard I think it defined, re-dofined fidm-sclking for Si, one would
Lope that every fils-uskor VEMfhron ther on used tiis as a point of reference./ fut also it
ie lmportakt that it happens at the point whsre the masses of 24 have rea one msjor
decis’on abtout their lives, and the decision is that they can no lorger be ruled under
apartheid. Secendly, the olther decision that has boee made is that Ubehukeve, they on their
cwn through thelr expericnes must re-define a new SA. And I think MAPANSIULA tries te deal
with this understanding, this definiticn. And of course, lookins at MAPANTSULA, the slogmn
thot T was putiing forward is expressed almost ninute for minute jyou know in the film, the
slogan "Freedom or leath", It cuergzes. So also MAPANSSULA addrossed this vezy important
question which is very specific to SA but also which is & histerical definition.

Q: Hollywood discovery of apartheid?

Wally: Well, let me take two films, OXY, FEEBDOM and A WOIID APARTR First, I will nd try t
coupare the twe; lecause I think ther are two differont, separate films., And when I Salk
aboub €LY, FEEWDGM, I'1L use what ittent®rough eaid, his initial intention was when he made
the file, T think he said; he was not making a film about Steve Fiko, he thinks that a fil.
cn Steve Diko will be made by SAs. T think once one acceows um‘, and then looks at CIY,
FZEEDCM, then ome can leok at it dirferemtly. I thigk that ChHY, FREEDQN is a very positive
film, It is positive in the sense that it has made a very atmn:, very very strons anti-
apartheid stateweni. It has also msde o very strony anti-fascist staten®nt. ind fortumately
it used the"Hollywood discovers aparthoid mothod te articulate these very two important

poaét:.cna. ind *@canse 't dia whis. 1% dd wob ave to 2@ 1aa 0 stecles tiat sa & il
i@ HTSULA wanld. So it was Lnrust into wie world Becuuse of tiis. e s ouls

"G "mla'i 9 that Atten‘orou b was very skilliul,in that, 43 Zur as I underatand, 2, FIZEDQ
%8 een 8een verv, ver widel., -v sun dJd. leint pecule. ecszuse of thia, 7 think 21t has

snallen od what T said earlar on, %rab ene canass unusrstan! “ow a world power can lave
actrerel. i porant veoprle. So one wonld wpe Lrhat 8 film Le 0T, THEMDM 474 vascn soue 9

th93@ wreas, 9 snow, which uo until han o4d ROT "6A@N Sxplovod. ut vnen, na ses8. [ think
sV, FREEDQM, ut, a. or.her level arkiculates wiat f was ol’'ecting %o woen T svarvied, and iv is
this: CFV, TITENOM loo-s at e stru 1e of e 'luck, oppressed masser thyou n vTe @e3 of
the wtite 4oumal:st,. it uses tne lac: w5865 23 2 -ackdvop o tre li‘e of & whité ‘ourasl
igt, 1 thin“ this is ore fault of the {iln, Secondl’, anotier grorla” hav 1 see witn the

»
gv N7, PIEEDOM, is that, whenher vnis Wab & Yilt sicul fieve 1vo or van, cne can Rever
ov ar]oo the fact that amer the ,outn, Ste'e Waes & national 71 ure, vepresentin an
ssoivetiors, and Ste'e should have :een han 1ed ia tihat wa. , whether the [ile wus 2 out Stew
ike or pet. Zepecialls ives the civcunatances in which Ste e rad dled. 1 trink trere 18
wav in wnich ron hsodld that which I feel, -ou imow, &FY, FEIICH did not havdle. vt then,
this 13 aotail, cu s06. Debail 1like this will '¢ infomed ¥ wiat T said esrlier on
exrerieonce whiclh is infcrmed " hew ong is sccialised. Which reans, Y thin:, ALdev orcu ..

s aclved Finsell wher @ 931¢ in the erd, o "now, tle Vil: op Steve iko cin ond ‘e done
Sis, it's an unfortunute realisat:on. 'ut it is lile tlst



Sercte

Well, in so far as WEHID APAIT is concerned, my view is that what is ver; importent s out
WORL APANT is that it defines the vicious stru-:le for democrac a ainst apartieid. It's rer
vér iwportant. Secondlv, T think the methdd that was used in WOILD APATTHto see this stru ]
throurh the eyes of a youn- 4rl ig very important, recause it then raises ver- ver important
fman issues. /And seccndly the fast that the main acter inthe 1r is a wornn is ver impo:t
ant., ‘meother -very important. And then lastl- it uses this within the wide context of SA

I think these tnree issues are ver Ilmportant to look at, As T said earlier on, the first is
that 4 WOTID APALY emer;e@s at the point where the political stru; le, the military stru le,
the econonic stru.;le a ainst apartheid is esecalatin., First inside S&, secondly inmtermation-
ally, is very important. ecause then, or, ‘ecause of the three reasons that T've put forward
A WORLD APAST reminds us of the human elemert ef this vicious battls. Tecause 'ou know, we ca
@asily bewue familiar with statistics, the distance ietween us ani the scene of action, you
know, makes certain thines fade. iut also in the comtert of S&, in a countr. where er has Les
ruled racielly, 4 WORLD APART is important in that it reinforces the position of non-racialism
whish in terzs ef 5i Zs wery wery important, especially ia view of theposition of tle ANC, tha
43 We wa e vicious attle, we must never allew it to de enerate into » racial attle. I think
the first and most izportawi cowuitment to ensure defeat of censorship is to support the
political stru-le, which means to continuousl - put tha pelitical struccle in SA4 hih on the
aconda, we mst find weys of doinc this. Fieat, I thigk it is when people vec nige the
or.anigations of the people. And I sav this 'ecause I believe tist tle or-enigations represen
what is just, which anyone in the world would e prejared to ikt for, "he or anisstions of
the pecple, the African Hational Con-ress and the otier mass democratic meverent affiliates
inside the country, we must find s way of continuously Hdvin: tnem a voice. It is out of
strenlthening thie veice, I Chink, that the vew imaces -7 reople will erer-e. There ig 3 fiew
tattle taldn: place in Si, which is éxpressed throurh life and death. And wiile T suceri that
tho 2ind tires to deal with this, if we are creative Pecrie, we tush Mud 8 wao of scobiine tiy
2ind and makin: ecoept that the cattls that is takin: place there is everione's rattle. I tiin
8o, I thizk thia is the ondr tine we can ‘ustify ouraclives as creative pecple, we must find
new wa » of saving this, /And of course this will take, whit, plannin-, it'll tale perhaps at
certain poiats ;etbin- Lo and ,ettir: to terms with how we search for thése movin:

ima es, it will also take -reat skill, whiehr T think exists, the ekill is tlere, it exists,

%8 Lave to find how we use iv. iut I acednt that slso the mind can lecome familiar to evil,
and use it as cowmonplace, T understand thie, tut I think precieel: !scauveetthe zin? can do 80,
tiis is the challene to crestive people, rever te allow the mind tb de enerate to that level.




